Tanzania and suggests that they can be understood as the material manifestation of middle class growth. Through an examination of the architecture, interior décor and compound space in a sample of these new houses in urban Dar es Salaam and rural Kilimanjaro, the paper identifies four domestic aesthetics: the respectable house, the locally aspirant house, the globally aspirant house, and the minimalist house, each of which map on to ideas about ujamaa, liberalization and the consumption of global consumer goods in distinct ways. The paper argues that these different domestic aesthetics demonstrate intraclass differences, and in particular the emergence of a new middle class.
INTRODUCTION: MIDDLE CLASS HOUSES
Tanzania is a nation under construction. From the steel and glass skyscrapers reconfiguring Dar es Salaam's skyline to the piles of sand and concrete balusters hoarded on domestic plots, building is everywhere. The city skyscrapers that proclaim Tanzania's recent economic growth are striking, but it is at the domestic scale that this construction is most remarkable. New suburbs stretching up to 30km from Dar es Salaam's city centre are dotted with two-storey pastel-coloured villas interspersed with 'not-yet houses' (Melly 2010) , floor plans with walls and no roofs, jutting out of the ground like molars. In the countryside, new houses incorporate new architectural features and materials such as pillared concrete verandas, mirrored windows and aluminium roofing sheets made to look like red, green or blue tiles. In both urban and rural areas people are investing in building and improving their houses using new designs and materials and filling their interiors with new kinds of stuff from new places. As they re-make the built landscape, these house-builders signal the growth of Tanzania's middle classes.
Class is back on the agenda in discussions of Africa, but it is the apparent emergence of the middle that is generating interest (Banerjee and Duflo 2008; Birdsall 2010; Ravallion 2010) . Influential business and consumer market reports produced by the African Development Bank and McKinsey, among others, claim that a third of the continent's population now qualifies as middle class, using a $2 to $20 per capita daily expenditure definition Ncube et al 2011) , although the proportion is smaller if the 'floating class' with a daily per capita expenditure of $2 to $4 is treated separately. In 2010, 5% of the continent's population was rich (per capita daily expenditure of more than $20), 13% middle class ($4-$20 a day), 21% floating class ($2-$4 a day) and 61% poor (less than $2 a day) (ibid.). Such reports assume a generalized 'African' middle class, even though other members of the new global middle classes are often described at the national scale (the 'Chinese' middle class, or the 'Indian' middle class, for example). The African middle class is characterized first by income, and second (if at all) by a set of assumed universal middle class traits including choices and behaviours in relation to nuclear families, education, entrepreneurship, politics, and consumption patterns that include bigger houses and cars, refrigerators, computers and mobile telephones (Ncube et al 2011) . Celebrated as a product of relatively high national GDP growth rates, poverty reduction efforts, the resource boom, conflict resolution and improved macroeconomic and business environments, Africa's middle class is also expected to play a role in shoring up recent macroeconomic and democratic gains. As urban consumers they are projected to spend an increasing proportion of household income on non-food items, with spending on housing alone predicted to grow by 4.5% between 2008 and 2020, ahead of health care, telecommuncations, banking and education (Roxburgh et al 2010, The Economist 2012).
The representation of Africa's growing middle class as a homogeneous urbanized group with predictable economic, political and consumer behaviours is problematic when we know so little about them. Measuring incomes, occupations and consumption patterns is important (Visagie and Posel 2013 ), yet ultimately limited if we are to understand what middle class lifestyles are like and how they are changing social landscapes (Heiman et al 2012) . This is particularly so in places where data on income and employment is inadequate. In this paper I suggest that we can begin to gain insight into the social changes accompanying middle class growth by focussing on the house as a key site where lifestyles are visibly in flux. Drawing on a small sample of the new styles of houses being built in suburban Dar es Salaam and Machame, Kilimanjaro, I outline four middle class domestic aesthetics: respectable, local aspirational, global aspirational, and minimalist. Each is characterised by distinctive uses of architecture, materials, interiors, décor, and compound space.
These differentiated domestic aesthetics reveal the limits of assuming an 'African middle class'. Houses have become part of the cultural capital that can be deployed to demarcate middle class distinction in post-socialist Tanzania (Bourdieu 1984 ), but they also provide new ways in which the 'old middle class' and 'new middle class' seek to distinguish themselves from each other as well as from their 'class Others' above and below them (Leichty 2003) . It is not my aim here to provide a dynamic model of contemporary class relations that can account for the emergence of the middle class, which would require national data on employment and asset ownership, and a close analysis of the social, economic and political interests underpinning recent struggles, particularly over land. Rather, the more modest aim is to reconsider recent claims about the 'African middle class' in the light of a particular practice in a specific place. It is widely recognized that as a social scientific category the middle class is notoriously slippery, defined neither by its relation to the means of production nor to capital-owning employers (Wacquant 1991) . One way of dealing with this is to focus on the social and cultural practices through which the middle classes produce and reproduce themselves (Liechty 2003, Fernandes and Heller 2006) . Building on Weber's (1948) insistence on the importance of lifestyle to status groups, and Bourdieu's (1984) reformulation of social class as constituted by economic and cultural capital, houses can be understood as a pre-eminent site for the everyday reproduction of middle class distinction. This means that the house cannot be treated as a black box that indexes a standard set of middle class traits. Rather we need to go 'over the threshold' and into the house itself to consider the everyday ways in which middle class domestic spaces and lifestyles are made in a particular time and place (Miller 2001) .
THE MISSING MIDDLE
In Tanzania the growth of a distinct class situated between a poor majority and a very small elite has gathered pace since economic and political liberalization in the mid- (Ellis 2011) . This elite owns the means of production such as transport, machinery and land, employs a considerable workforce and invests in mining, infrastructure and construction. But it is not only the ruling elite that has benefitted from growth in these sectors. Ellis (2011) notes the emergence of a middle class in Africa distinguished by the increased consumption of imported goods and new ways of making and managing money using the savings, loans and mortgage products offered by the banking sector. In Tanzania the creation of a market for financial products is the most recent in a wave of changing practices around making and spending money that were set in motion by liberalization. In the post-ujamaa period there is now more opportunity for, and less opprobrium attached to, the visible pursuit of individual distinction through lifestyle and consumption choices centred on the house, the car, the nuclear family and the body.
Published scholarship on contemporary Africa offers surprisingly few resources with which to analyse this changing social landscape, and the middle classes have been notably absent from recent published scholarship on Africa outside of South Africa (Posel 2010 , Seekings and Nattrass 2005 , Southall 2004 cf Spronk 2012) . The class debates which dominated African Studies in the 1960s and 1970s were preoccupied by analyses of a political economic landscape polarised between two classes, the peasantry and the bourgeoisie, who were constituted by their relations to the means of production (Bernstein 1977; Sklar 1979) . Late colonial attempts to create a rural middle class through targeted assistance to 'progressive farmers', particularly in the upland coffee-and tea-growing areas of Bukoba, Kilimanjaro and Rungwe (Iliffe 1979 ) did generate a class of rich peasants, or petite bourgeoisie, but they were understood as struggling for inclusion in a local or national bourgeoisie (Raikes 1978; Samoff 1979) . Indeed what exercised many of Tanzania's radical commentators after the Arusha Declaration of 1967 was the dissonance between Nyerere's (1966) claims to a classless society and the evidence of rural and urban class formation, the antecedents of which were laid down during the colonial period and exacerbated by the postcolonial government. For those radical commentators the central class dynamic was the exploitation of the peasantry by a 'bureaucratic bourgeoisie' (Shivji 1976 ) that shaped socialist policies on nationalization, import controls and cooperatives to suit its own interests.
Beyond political economy the preoccupation with those at both the top and the bottom of the social hierarchy is also evident in much social historical and anthropological research on Africa. In these accounts the language of class is often eschewed in favour of 'elites', who commonly do not own the means of production but exercise some control through their position in the state or in traditional power structures. Elite status may also be generated through education, migration, age and wisdom (Lentz 1994; Werbner 2004) . However 'elite' and 'middle class' are not interchangeable terms. Elites are usually understood as members of a 'ruling elite' rather than situated somewhere in the middle. Sara Berry's (1985) work on accumulation and class formation in colonial Yorubaland, for example, traces the trajectories of those who benefitted from mission education and entered the postcolonial ruling elite rather than a middle class.
Two studies of Zimbabwe are notable for bucking this trend. West (2002) and Burke (1996) Evidence of accumulation was routinely hidden (Raikes 1978 , Moore 1998 .
With the relaxation of import controls from the mid-1980s consumption practices across the social spectrum began to change. Conspicuous consumption of imported goods became the new mark of distinction among the elite and an aspiration for the poor and working classes, who could easily achieve 'middle class style' through the purchase of cheap imported clothes (Brennan and Burton 2007: 63) . Moyer (2003: 49) suggests that by the mid-1990s a 'reconfiguration of class' had taken place in Dar es
Salaam in which the hegemony enjoyed by the urban petty bourgeoisie during ujamaa had been usurped by a new elite class. Popularly known as wakubwa ('the big ones'), the recent growth of this class and it's hallmark fast accumulation is widely understood by Tanzanians as a result of the proliferation of opportunities for corruption and witchcraft since President Mwinyi came to power in 1985. Yet the petite bourgeoisie, made up of educated civil servants, professionals and intellectuals, remained unnamed in the vernacular, perhaps because they were widely considered to be the "unmarked carriers of the moral status quo" (Moyer 2003: 61) . The middle class in Dar es Salaam has then been characterized as a residual respectable class wedged between the elite and the poor that mourns the loss of ujamaa. Beyond these insights, Tanzania's emergent middle class has so far escaped academic scrutiny.
Africanist scholarship in general has been better at understanding the rich and the poor. Now almost three decades in to liberalization, the ranks of the middle classes have grown and morphed, shaped by both socialist and post-socialist eras. Middle classness is no longer tethered to respectability and ujamaa.
DOMESTIC ARCHITECTURE AND AESTHETICS IN DAR ES SALAAM AND MACHAME
The discussion that follows is based on a small sample of the new style of houses that have been built in Tanzania Indeed, what unites all of these house-builders is that they own land in a context of land scarcity. Land scarcity and rising prices are not new in Tanzania (Brennan and Burton 2007, Kombe 2000) although competition for land is increasing (Askew et al 2013) . As a result there is now greater differentiation between those who own land and those who do not (Moore 1986 , Owens 2004 , and in this context houses are significant because they shore up claims to land ownership. In Dar es Salaam, building helps to prevent land invasions; in Machame a house is an 'improvement' which could bolster a claim to land ownership in the event of a dispute (Moore 1986 ).
Houses have become part of middle class investment portfolios (Briggs and Mwamfupe 2000, Owens 2010 ) that are now spread across land, housing, and childrens' education.
The new house styles built by the middle classes are the latest in a series of changes in domestic architecture in Tanzania since at least the start of the twentieth century (Kyhn 1984; Lewinson 2006 Arabic doors, European chimneys, curved walls and arches, and 'complicated roofs', the fact that these are mediated through local builders and craftsmen means that the design and decoration of new houses is strikingly similar.
Below I discuss some of these houses and their builders according to four domestic aesthetics. I use them heuristically and recognise that not all houses fit one type.
While the relative size and quality of all the houses indicates the middle classness of their builders, the emphasis is on differences in taste, values and budget as evidenced in the architecture, interiors and compound spaces of the houses. The different domestic aesthetics provide one way in which the differences between Tanzania's old middle class and new middle class, with their different sources of income, consumption patterns and lifestyles, are being made.
The respectable house
The respectable house is a bungalow, that global architectural form introduced by British colonial officials to West Africa in the 1880s (King 1984) . Built from the 1950s by Tanzania's elite, it became the preferred style of the old middle class during the ujamaa period and has endured, despite inevitable changes, into the present.
Today's respectable bungalows still reference the domestic aesthetic of ujamaa.
These are modest houses, sparsely furnished with locally made furniture, and functionally decorated. The materiality of the house and its contents is of less value to inhabitants than the zero-grazed cattle, poultry, coffee and vegetables kept outside. 
The local aspirational house
The local aspirational house is very similar to the respectable house except that it is in the process of being upgraded in terms of style and function, and is often smaller. anticipated children were used as stores for farm produce or equipment. The bathroom and toilet were yet to be plastered, fitted out and plumbed in, because there was no water supply to the house. In the kitchen unplastered spaces waited for power sockets and kitchen cabinets, while upturned empty oil drums served as kitchen worktops.
The majority of the cooking, washing and cleaning went on outside of the house in Emmanuel's parents' compound.
The aspirational character of the house was also evident in new architectural features not commonly found in respectable houses. The style and shape of Emmanuel's roof was made of the new roofing materials and more 'complicated' than the plainer pitched roof style, with a ridge vent that gave it a distinctive shape, the gate slightly more elaborate, and the concrete balusters decorating the veranda replaced by sleeker decorative arches. The windows were bigger than those found in older style houses, with tinted windows rather than clear glass.
Overall the local aspirational aesthetic indicates a shift in taste and values that turned (parts of) the house into a site of display. There was an effort to match interior design and furniture and enthusiastic use of the newest imported materials such as tinted windows and new paint colours. Aspiration was evident in the attempt to distinguish the house from neighbours by choosing a different kind of flooring (tiles, lino, concrete) or a piece of furniture such as a large dining table and matching chairs.
The global aspirational house
Global aspirational houses were immediately striking in architectural terms. Often (also a civil servant) had bought the land for farming at a very low price in the 1970s, but were compelled to build on it in the 1980s when it became a planned residential area. The banana trees behind the house had recently been felled to make room for her husband built the large two-storey house modelled on an architectural design acquired by her husband from Switzerland, and eventually moved in to it from their government-owned flat in Upanga close to the city centre, which Mama Thomas had found noisy and lacking in privacy.
Mama Thomas and her son eschewed the imported furniture and consumer goods favoured by other globally aspirant middle classes as cheap and of poor quality, preferring items they considered to be of high quality such as bespoke furniture made by known craftspeople using local hardwoods. Imported, mass produced items were dismissed as 'cheap stuff from China that doesn't last'. Thomas demonstrated the corrosive effect of the humid coastal air on an IKEA TV stand and a lamp they had brought back from a trip to visit his sister in the UK, before dismissing his mother's most recent purchase, an imported golden Arabian-style lampshade hung over the breakfast table. 'Let's see how long this lasts!' he said.
In their preference for domestically produced goods the aesthetic choices of Mama Thomas and her son echoed the values of ujamaa. There was pride in patronising skilled local craftspeople and in local materials that could withstand the climate.
These values distanced them from the Masawes and their taste for imported consumer goods, but their taste for quality and quantity also distinguished them from the respectable and the local aspirational middle classes.
The minimalist house
The minimalist house was the rarest of the four types, and was championed by younger, educated people recently returned from postgraduate study abroad. It was typically found in the city, where international migrants were more likely to set up home on return. This style was also distinguished by size, but this time the surprise of a modest house in a neighbourhood where large houses predominate. and values that suggest intraclass differences, but they were all haunted by the prospect that their middle classness was transitory (Bourdieu 1984 , Liechty 2003 , Heiman et al 2012 . This anxiety was captured in the very materiality of the house. before going to bed. The sitting room is more of a space for guests.' Yet domestic spaces were rarely entered by those outside the nuclear family. Interiors were therefore more about self-projection than they were about demonstrating wealth and status to others, even if only one room projected the desired subjectivity (Clarke 2001 ). Not-yet-kitchens and not-yet-bathrooms, as in Emmanuel's house, also indicated aspirations for middle class membership. Because these were usually the last rooms to be completed, families lived inside for a long time while using outside kitchens, toilets and washing areas. Since the act of building took so long anticipation was central to the building experience: waiting for sufficient money to complete a building, for family growth, and for goods and services to become available at affordable prices. Not-yet-kitchens and bathrooms signal the optimistic futureorientation among the aspiring middle classes.
Sarah and
Others chose not to live in the house they had built. What has changed is the frequency of the new house styles in both the city and the countryside. There are now more rooms and things inside houses, suggesting a retreat into the private and specialised spaces of the house. There is a new consciousness about interiors as spaces that reflect personal judgment and taste, achievements and aspirations. Most of the domestic material culture in Tanzania was locally made until the 1990s, but the new buildings and interiors are now patched together from a globalized shopping mall, a trend that is reflected in Tanzania's trade deficit with countries such as China. The contradiction is that, despite this apparent globality, and with the exception of the minimalist house, most interiors are filled with the same kinds of stuff. The distinguishing factor is simply how much of it can be afforded.
House-building takes place within a broader construction boom in Tanzania that has attracted plenty of debate about buildings and the morality of accumulation. Building is seen as an efficient way to spend cash quickly. Both public and private buildings are consistently linked to high profile people in business and politics and the corruption scandals they are rumoured to be connected to. But, given most people's everyday experience of not having enough money, the construction boom seems particularly vexing. In the suburbs, new houses make visible the outcomes of increasing inequality. In everyday interactions people avoid drawing attention to what they have for fear that it will be coveted, perhaps malevolently, by others, particularly friends and family members. Houses make public claims about status, wealth and achievement, all of which are known to be unequally distributed in Tanzania, but which are nevertheless underplayed or unspoken in public. Hidden behind large walls, houses materialise this very ambivalence about Tanzania's post-socialist trajectory.
i Between 2000/01 and 2007 per capita consumption increased by 7% for the least poor quintile, 5% for the fourth quintile, 4% for the third quintile, and 2% for the second quintile.
ii These sites were chosen to capture architectural change in both rural and urban areas, building on the author's previous research in Machame (Author 2002) .
iii All names are pseudonyms. iv Masale (dracaena fragrans) is a tall leafy shrub that is widely used in Kilimanjaro to demarcate the boundary of an individual's plot and/or farm. v This is also because houses are rented out.
